THE CREATOR OF WORKS OF ART 


Assume for the sake of the argument a Homo sapiens who 
is capable of bringing into existence an autonomous- 
aesthetic phenomenon but who for any number of reasons 
has never been interested in doing so but who at a par- 
ticular moment becomes interested in bringing into exis- 
tence a phenomenon that is at the same time autonomous 
and aesthetic. What can be said of the relationship of 
that Homo sapiens to the rhythms in terms of which to 

a large extent he conducted (and perhaps still conducts) 
his life prior to his having become interested in cre- 
ating a work of art? What was his perspective of/un- 
derstanding of those rhythms prior to his having become 
interested in creating a work of art? What can be said 
of the relationship of that Homo sapiens to the rhythms 
in terms of which to a large extent he conducted (and 
perhaps still conducts) his life subsequent to his having 
become interested in bringing into existence an autono- 
mous-aesthetic phenomenon? What was his perspective of/ 
understanding of those rhythms subsequent to his having 
become interested in creating a work of art? Is it not 
possible that the potential creator of autonomous-aes- 
thetic phenomena first becomes interested in bringing 
into existence works of art because of a fundamental 
change in his relationship to/perspective of/understand- 
ing of the rhythms in terms of which his life up to 

the point when he first became interested in bringing 
into existence a work of art was conducted? Is it not 
probable that the rhythms of which the potential cre- 
ator becomes aware which cause him to become interested 
in bringing into existence a work of art are natural/ 
empirical rhythms? [Is it not highly unlikely that a 
potential creator of works of art would become conscious 
of nonnatural/nonempirical rhythms before he became 
aware of natural/empirical rhythms? Is it not highly 
unlikely that a potential creator of works of art would 
become interested in bringing into existence his first 
work of art because of his having become conscious of 
nonnatural/nonempirical rhythms?] Is it not probable 
that the potential creator of works of art first becomes interested 
in bringing into existence a work of art when he becomes 
conscious of the fact that Homo sapiens can liberate 
himself from the empirical/natural rhythms which govern 
the life of Homo sapiens qua physical organism?---All 

of which does not mean (1) that all potential creators 
of works of art take up their instruments of formation 
as soon as they become aware of/conscious of the extent 
to which natural/empirical rhythms govern the life of 
Homo sapiens qua physical organism certainly not but 





